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GONTENTS 


Shaeses and Care of the White Rotary Electric erring Machine 


hite Course in Sewing and Dress Creation . 
Brief History of Thomas White 
The Art of Using the Sewing Machine 
Necessary Utensils ... 
Points for Every Woman to Consider 
Consider the Value of Time. . : 
What Makes the Successful Garment. . 
The Importance of Wise Selection 


Consider the Following Definite Lines: In Relation to Your Figure 


After Line Comes Color: Blonde Type . 
Brunette Type.. ; 

The Auburn Haired. . 

The Grey Haired Woman 

Selection of Material... 

Necessary Measurements for Pattern Alteration 
Simple Pattern Alteration 

Scitchesies. -saoweawsa 

The Value of Time 

Seams and Seam Finishes. 

The Success of Perseverance 

The Tucking Attachment 

The Dignity of Simplicity 

Hemming by Machine. 

Binding by ‘Machine...... 

Bias Folds and Bound Buttonhole 
Worked Buttonhole. . 

Simple Decorative Stitches 

Mitered Corners... 

Quilting by Machine. . 

The Edge Stitcher. . 

Inserts, Volants and Overlays 

The Under-braider — Cord Piping 
Ruffling and Pleating by Machine 
The Guest Room 

To Make a Turned Fold 

Hem Finishes for Wool Material 
Facings. .. 

Couching by Machine 

Hems and Hem Finishes for Cotton Materials 
Facings, Bias and Fitted. 

Applying Flat Turnover Collar 
Bound Pocket... 

Inlaid Welt Pocket 

Curved Bound Pocket 

To Set in Sleeves 

Plain Bound Placker.. 

Bound and Faced Placket... 

Sewing on Hooks, Eyes, Snaps, and Buttons 
Darts, Pleats and Gathers 

Essential Stitches in Tailoring. 
Tailored Seams... .. 

Tailored Collars and Cutfs 

Tailored Welt Pocket. . 

Tailored Patch Pocket... 

Coat Lining : 

Ornamental Tacks... .. 

The Joy of Originating... 

Home of White Sewing ‘Machine Co. 


OOD oil is an absolute necessity in the 
smooth running of a sewing machine. 


WHITE Sewing Machine Oil, especially prepared 
is a quality product that will satisfy you in 
every particular. 


Be Sure to Ask for St 
Repairing 


When repairs are needed get intouch with thenearest 
White Sewing Machine store or White Sewing 
Machine agency where the work will be done right. 


Do not permit unskilled repairmen to fix your 


machine. 
Or 


Machine, WCachine leads or 
cMotors Returned to “Us 
for Repairs 


Should have the name and address of the shipper 
inside of the box, and the express or freight 
charges PREPAID. 


Also be sure to write us promptly stating how and 
when the machine or motor was shipped and tell 
us just how it acts. Give the plate number ‘of 
the machine (this is found on bed plate under 
the bobbin winder and close to the arm ) 


Write us plainly how we are to return your goods — 
whether by freightorexpressand whereit isto besent. 
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Operation and (are of the 
hite 
Rotary Electric Sewing Cachine 


HESE instructions are arranged in sequence as to the ptoper 

steps to take in the operation of a White Rotary Electric 

i hine. 
Sa aee on pages three and four picture the different types 
of motor application to White 
ElectricSewing Machines. When 
occasion calls for instructions 
upon adjustment for connecting 
these motors, refer to these 
illustrations and determine 
which of these pictures applies 
to the particular type of motor 
equipment on your machine. 

Illustration No. 1 

First, determine that the motor 
Donerenerracee st a aa! pulley is so adjusted that it centers 
on the hand wheel for proper drive; next, remove felt pad found 
between motor and sewing arm, this will permit Spring to hold the 
motor in perfect contact»with the hand wheel ar all times; then con- 
nect the short cord leading from the > | 
motor into connection No. 1, then / 
connect the cord from the sewing 
lightinto connection No.2, and last 
connect the smaller plug of the 
long cord on top of connection 
No. 2, the other end of long cord 
is then ready to place in any elec- 
trical outlet. 


FE 


-—- F 
CONNECTION NSZ 


Nore: Make the above connection 
in exactly the order named, and 
in disconnecting, always discon- 
nect wall plug first. 


Illustration No. 2 “ ae — 
First, determine that the motor pulley is so adjusted t ay es 
ters on the hand wheel for proper drive; next, remove felt pad foun 
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between motor and sewing arm, this will permic spring to hold the 
motor in perfect contact with the hand wheel at all times; next 
place three prong plug found attached to motor in socket on sew- 
ing machine table top as shown in illustration No. 2, the plug will 
only fit the socket in one position (do not force connection). No 
further adjustments are necessary. 


Illustration No. 3 
First connect the short cord lead- 
ing from the motor into connec- 
tion No. 1. The next step is to 
connect the cord from the sew- 
ing light into connection No. 2. 
Next connect the smaller plug of 
the long cord on top of connec- 
tion No. 2; then connect the other 
end to any electrical outlet. 


Important: Make the above con- 
nections in exactly the order 
named, and in disconnecting, al- 
ways disconnect wall plug first. 


Adjustment 
Illustration No. 4 


For best results the motor pulley 
should be adjusted to the hand 
wheel in the following manner, sec 
illustration No. 4. 


First, loosen motor pulley set 
screw. 


Second, place the point of a wood 
screw or nail in the center of the 
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motor shaft holding it in place NOE Rane 
with a slight pressure of the 5 ae 
thumb as illustrated above. 


Third, place the index and third fingers against the hub of the 
pulley and draw the pulley gently against the hand wheel. It is impor~ 
tant that this adjustment not be too tight, the bevel faced pulley 
should touch the hand wheel but slightly. 
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Fourth, holding the pulley in position as stated above, 
tighten the pulley set screw with a screw driver. 


If the adjustment is correct your machine will run properly, 
quietly and evenly. To make a test that it is the correct 
adjustment, hold the hand wheel of the sewing machine 
head stationary and with the power full on, the motor 
pulley should slip slightly on the hand wheel. - 


Special Note—Be certain that screws No. 209 are made 
tight with a screw driver as well as the motor pulley set 
screw. 

Lubrication 


Two oil cups will be found one at either end of the motor 
shaft (do not over-oil), one or two drops of White Sewing 
Machine oil in each cup occasionally depending upon the 
use of the machine. 

(Control 


The desired control is obtained by the amount of pressure 
on the knee lever. There are five speeds, increased pressure 
on the knee lever increases speed. The same applies to foot 
controls on Portable Electrics. 


CTo Set AGeedle 


Raise the needle-bar to its highest point; loosen the thumb 
screw and press it to the left to permit the shank of the 
NEEDLE to pass up between the clamp and needle-bar as 
far as it will go, flac side to the right—the needle being 
flattened on one side so it will set itself perfectly, then 
fasten securely by tightening thumb-screw. 

Never run Machine with needle threaded without goods under 
presser-foot. 


Do not pull cloth to or from you as it will bend or break the 


needle. 
(continued next page) 
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To avoid loosening of the needle, always use a screw driver to 
fasten same, the needle nut being slotted for that purpose. 


The needle, when descending, should pass ceNTRAL, in the 
needle hole from FRONT to REAR, but close to the right side 
of the hole. 


Noeedles and °fhread to cl3e “Used 


The Most IMPORTANT consideration is to buy and use perfect 
needles—not bent, nor blunt points. 


When ordering needles for this machine, be sure to ask for 
the genuine White Rotary flat shank needles. Imitation or 
“just as good” needles will cause trouble. Get the genuine 
‘White’ with W. S. M. stamped on the shank. 


Illustration of White 
Rotary flat shank needle ———— 


showing exact length. 


The size of the needle should conform to the size of the 
et and both be suitable to the material sewed. Use a 
sedle sufficiently large to permit the thread to pass freely 

nrough the eye. 


No. 1 needle should be used for all kinds of family sewing 
where thread from numbers 60 to 90 is used. There is very 
little need to use a coarser cotton than No. 30, because 
stitches made by a sewing machine are doubly as strong as 
those made by hand. In general sewing use the same 
thread above and below. 


The following index will show the size of needle, thread 
and silk to be used. 


Cotton Thread Silk Thread No. of Needle 
150 to 300 000 OO 
90 to 150 00 O 
60 to 90 O&A | 
40 to 60 B 2 
30 to 40 € 3 
20 to 30 D + 


For colored thread use needles one size larger than given 
in index above. 
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Directions for Upper Threading 


1. Place your machine 
in proper position for 
threading by raising the 
presser foot, using the 
lever at the back of the 
face; then turn the hand 
wheel so the take-up 
No. 8 is at its highest 
point. 


2. Place the spool of 
thread on the spool pin 
near the center of the 
arm; use the first finger 
and thumb of the right 
hand to put a slight 
tension on the thread 
while doing the subse- 
quent threading opera- 
tion. Then take the end 
of the thread between 
the thumb and first 
finger of the left hand. 
Next we refer you to 
illustrations on page 8. 
Depending upon the 
type of thread check on 
your machine, use the 
method of threading 
as instructed under 
illustrations. Next take 
the thread and hook 
ic under the point 
No. 5 of the tension 
plate, hooking under 
from side of machine 
nearest you. Move 
the hand toward the ~ | 


pie 


back, and pull the thread upward until it passes through 
the eye of the auxiliary spring No. 6, and into notch No. 7. 


Next pull the thread upwards, hooking it into the spring 
on the end of the take-up No. 8. All these steps can be 
done without changing the position of the thread _be- 
tween the thumb and first finger. Next place the thread 
through the guide No. 9 on end of needlebar, which is 
done by pulling it in through the open slot. We are now 
teady to snip off the end of the thread, and thread it 
through the eye of the needle, threading from the left to 
the right. Allow about two inches of thread to project 
beyond the needle when the take-up is at its highest 
point. 


The thread should pass back of pin No. 1 {not wound around} and 
under washer No. 2 but in front of pin No. 3 then to open slot No. 4 


As shown in the above illustration, thread as it comes 
from your spool should pass under hooks A and B 


The above illustration is a picture of the machine as you 
look down upon it and shows some very important points 
at which the thread passes as described on page 7. 


CTo “Thread the Bobbin Case 


To thread the bobbin case, hold it in the left hand with 
the first finger and thumb on the outer rim of the bobbin 
case (the center spindle upward), let four to six inches 
of thread extend from the bobbin, place the bobbin in 


BOBBIN 
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SHUTTLE 


the bobbin case over the center spindle, so that 
thread will come from bobbin on same side as hole 2 
in bobbin case, pull the extended end of the thread 


downward through slot No. 1, upwards (or towards you) 


a fe 


to point No. 2, continuing pulling the end of the thread 
towards you down through slot No. 3, this pull to be 
directly towards the palm of your left hand, then by 
holding the bobbin so it will not revolve in the case, re- 


SHUTTLE RACE COVER 


verse the motion of your right hand pulling the thread 
to the right, and it will find its correct place through the 
lip of spring at point No. 4. 


10 


CTo Remove Bobbin Case from Shuttle 


Raise the take-up to its highest point and with the thumb 
and second finger of left hand, clasp bobbin case as shown 
in illustration, then lift latch $ with the third finger, 
when bobbin case may readily be withdrawn from shuttle. 


Sa 


© Jo Replace Bobbin Case 
To replace the bobbin case, simply slip it on the pin in 
shuttle with the tension projecting upward, and push it 
into shuttle, as far as it will go, when the spring latch 
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will pass over and retain it in that position. The thread 
should be allowed to project about two inches from the 
bobbin case tension. 


Jo Draw Up the Lower °f bread 


Hold the end of the upper thread loosely in the left hand, 
and with the right hand gently revolve the hand-wheel, 
turning the top side from you until the necdle passes to 
its lowest point and returns. A loop will be formed and 
drawn up through needle hole. The ends of the threads 
should then be passed under and to the rear of presser-foot. 


The machine is now ready for practical operation. 


Ymportant 


Always stop the machine with the take-up No. 8 (see 
illustration, page 7) at its highest point; raise the presser- 
foot, then take hold of the work being done with your 
left hand, pull it directly from you or towards the back 
of the machine keeping the upper thread in the slot of 
the presser-foot, which will prevent bending the needle, 
then cut threads. 
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CThe “Sension Yndicator 
CJo Regulate the °Jension 


To loosen the tension, turn the thumbscrew on the dial 
to the left, which will move the pointer towards figure 1. 
To tighten it, turn to the right, moving the pointer to- 
wards No. 8. By this means the same tension can always 
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be duplicated, thus obviating the necessity of experi- 
mental trials, as is the case with other machines. If a 
tight tension is desired, both upper and under threads 
must necessarily be tight. If the upper thread is tight and 
the lower thread loose, the upper thread will be drawn 
to the top, thus: 


5 
If the lower thread is too tight, it will be drawn straight 
on the bottom of goods, thus: 


When vou desire the stitches to look alike on both sides, 
and be elastic, balance the tension thus: 


a ite —_____—» 
Lower °Jension 


Illustration herewith represents the bobbin case. To regu- 
late the lower tension, turn screw T to the right to tighten 
and to the left to loosen. 


CT he “Jension “Releaser 


The tension releaser is operated by the presser-bar lifter 
lever. By means of it, all tension is taken off the upper 
thread when the presser-foot is raised, and the work can 
be taken out without pulling the thread down by hand. 


Always regulate tension of upper thread when presser-foot ts 
down. 


C70 Remove Shuttle from Shuttle Race 


First remove the bobbin case (see illustration, page 11). 
Turn the head back on its hinges, then turn the hand-wheel 
from you in the same direction as in sewing, until the 
point of the needle just enters the needle-plate hole; then 
remove shuttle race cover by fears on the rear end of 
latch G at the same time pull shuttle race cover away 
from shuttle and towards latch G and from under pin H. 
The shuttle can now be removed by taking a hold of pin 
W (see illustration below) with the first finger and thumb. 


When shuttle has been removed from race be sure to 
clean both and oil the race slightly before replacing. Occa- 
sionally oil slightly pin W in shuttle. Also see that no 
thread is wound around bottom of center pin W. 
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CJo Replace the Shuttle 


Turn the hand-wheel from you until the point of the 
needle just enters the needle plate hole; take the shuttle 
by the center pin W with the left hand and place it in 
the race, so that point of shuttle will be from you and 
over arrow, this is imperative, so that the holes in the 
shuttle will drop on to driving pins in race, as shown by 
initials DP on page 15, then replace the shuttle race 
cover. See instructions, page 15. 

DO NOT FORCE the shuttle into race. It will enter 
readily when in proper position. 


Should the machine at any time act badly in sewing or 
running, remove shuttle, clean it and the race, which is 
but a moment’s work. 
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CTo Wind a LBobbin 


Pull the clutch latch of the hand wheel outward so that 
the hand wheel will revolve without running the ma- 


ee 


a ~ White 


chine. Place the bobbin on bobbin winder spindle. Raise 
the bobbin winder by screwing the knurled thumb-screw 
that raises the bobbin winder and thus engages the rubber 
wheel with the hand wheel. 


Next, place a spool of thread on the spool spindle near- 
est the hand wheel, take the end of the thread and pass 
it downward through open eyelet “‘A,’’ wrapping one 
time around the bracket to the left and downward through 
open eyelet ‘‘B,"’ then placing the end of the thread 
through the hole ‘‘C’’ on the outer edge of the bobbin, 
holding on to the end until you have run the machine 
sufficiently to wind several times around the bobbin, then 
break off end of thread at hole “'C,”’ then continue to run 
machine until bobbin is filled to one-sixteenth of an inch 


from edges of bobbin. 


CTo Change the Length of Stitch 


The stitch regulator is located at the right end of ma- 
chine on the front side of arm. (See illustration, page 16). 
TO SHORTEN stitch, move the lever down. TO LENGTH- 
EN stitch, move lever up. No. 1 indicates the shortest, 
and No. 7 the longest stitch 


CTo “Remove “Cork 


Stop machine with take-up at its highest point; raise the 
presser-foot by means of the lifter; then take hold of your 
work with your left hand and pull ic directly from you, 
keeping the top thread in the slot of the presser-foot, 
which will prevent bending the needle. Now raise the 
work and draw the threads into the thread cutter on the 
presser-bar and pull downward, which will cut the threads 
the proper lengch to commence work again. 


Gxplanation of Difficulties that Sometimes 
Occur with Beginners 


If the upper thread breaks, it may be caused by the needle 
not being properly set, or the machine not threaded cor- 
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rectly, or the upper tension too tight, or the thread un- 
even and the needle too small for it, or the needle eye too 
sharp, or the presser-foot attached to the machine so that 
the needle rubs it in passing. 


If the under thread breaks, it may be caused by the bobbin 
case being improperly threaded, or too much tension upon 
it, or by the bobbin being wound too full so that the 
thread slips over the ends of the bobbin in the bobbin case. 


If the needle breaks, it is probably caused by pulling the 
goods to or from you so that the needle strikes the needle- 
plate and is bound to break. The needle may, however, 
break in trying to sew extraordinary heavy seams when 
the pressure on the presser-foot is not heavy enough. 


To create more pressure upon the goods, turn the thumb- 
screw on top of the presser-bar to the right; to decrease 
the pressure, turn it to the left. 


[f it makes loop stitches, it is probably caused by too 
loose tension both top and bottom. 


If the machine skips stitches the needle is either—bent, in wrong 
position, or it is the wrong make of needle—use no other 
than the genuine“White” with W.S.M.stamped on the shank. 


If the stitches are not even, it may be caused by the presser- 
foot not resting evenly upon the fabric sewed, or by the 
feed not being high enough, or by the stitch being too 
short, or by pulling the cloth or by using too fine a needle 
with too coarse or uneven thread. 


If the machine should be run without sewing and thread 
gets in the shuttle race, making the machine run heavy, 
take out bobbin case and run the machine in the wrong 
direction and it will cut the thread out; or remove shuttle 
and clean the race and driving pins. (Sce illustration, 
page 15.) 
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Hemming 


Raise the take-up to its highest point, remove the presser- 
foot and in its place attach the hemmer. Starting about 
14 inch from the corner, trim the cloth round. Turn edge 
of cloth over to form hem for about one inch from corner. 


Insert in hemmer far enough to permit the needle to enter 
the cloth at its extreme edge (as above), then proceed to 
sew, keeping the edge turned as it feeds through. If the 
seam is too near the edge of the hem towards the cloth, 
move the hemmer towards the right by pushing the hem- 
mer towards the right. If the seam is too near the edge 
of the hem away from the cloth, move the hemmer to- 
wards the left. You will find in the box an assortment of 
wider hemmers, which may be used for heavier work 
where you want to make wider hems. The principle of 
using is the same. No difficuley will be encountered if the 
hem is started by folding the goods preparatory to feed- 
ing ic inco the hemmer. 


Hemming and Felling 


A fell is made with the foot hemmer. You place twor pieces 
of goods with ‘the face side together. The lower piece of 
goods should project towards the right about V¢ inch be- 
yond the edge of the upper piece of goods. Place both 
beneath the hemmer, using the hemmer as a presser-foot, 
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sewing a seam about ¥; inch from the edge of the upper 
piece of goods. Then open out the seam so that the face 
side of the goods is flat on the machine. If the work is 
carefully done, no trimming will be necessary, but if it 
is discovered that the edge of the lower piece of goods 
pees upwards an uneven amount, the high point should 

e trimmed off, making a uniform amount of material to 
make the fell. The goods should be straightened out flat 
so that the goods is stretched at the seam. Now start the 
seam through the hemmer, which should stitch down 
the raw edge of the goods, making what appears to be a 
hem. The amount of goods required to make a fell will 
depend somewhat on the size of the hemmer, and the 
thickness of the material. If the work is carefully done, 
two seams will appear as in the cut above. 


Hemming and Sewing on Lace—One Operation 
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Our hemmer and feller, which accompanies each machine, 
is now made with a slot—(See illustration, page 20). In 
this slot place the edge of the lace and sew it on, at the 
same time as in ordinary hemming, having the right side 
of material down. ‘ ; 


C)ide lemming 


Any width hem can be made with the hemmer and feller 
upon thin fabrics by simply folding the goods the desired 
width of hem and then passing the edge through as in 
narrow hemming. : 


Quilting 


Pass the quilter guide through hole in presser-bar, adjust 
the quilter guide to the right of the needle according to 
the desired space between seams, and high enough to 
allow the goods to pass freely under it, and then fasten 
the quilter securely by screw. 
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In starting to quilt, use the outer edge of the cloth for the 
first guide, or else crease the cloth on the right and let 
the quileer guide follow the crease, quilt the remainder 
by keeping the guide in a line and over the last seam 
stitched, 


Notice —Large quilts should be made in squares or sections 
and then sewed together. In quilting squares or diamonds, 
the seams should be on equal bias. 
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Loosen the thumb-nut on presser-bar and remove presser- 
foot, adjusting slot 1 of tucker on holder, after which 
tighten the thumb-nut 


LO. 


To regulate the size of tuck, loosen screw D and place 
gauge for any desired width, moving to the right for wide 
and to the left for narrow tuck. 

To regulate the space between tucks, loosen screw D and 


move the marker to the left for a wide space and to the 
tight for narrow. After adjusting tighten screw D. 


The figures on the back of cap show the width of tuck, 
and those on the front the width of space. 
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By adjusting gauge and marker so that the indicators will 
point to the same figures, the tucks will meet. 


To Commence Tuck1NG, fold the cloth for the first tuck 
and place it beneath the creaser and lip E, with folded 
edge ageiOrt the guide; drop the presser-foot and sew 
as usual, 


The edge of the last tuck made should always pass under 
the spur pas immediately in front of the marking blade 
This will prevent the finished tuck from passing over the 
marker and will greatly assist in guiding the work. 


To tuck without marking, throw the lever B up. 


Ruffling 


Remove the presser-foot from machine by turning the 
knurled thumb-nut on presser-bar to left. Place ruffler-foot 
‘‘A’’ in position on the attachment holder and at the 
same time set the fork arm “‘B” astride of the needle 
clamp, pushing ruffler from_you and turn thumb-nut to 
the right, fastening firmly. Carefully see that needle goes 


down in center of needle hole. The goods to be ruttled 
must be placed between the two blue blades and then in 
gauge 'G."’ Gauge ‘'G"’ should be adjusted to the right 
or left co get the desired distance from the edge; the goods 
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will guide itself. To make a fine ruffle, have arrow on 
stitch regulating lever on sewing machine between ‘']"' 
and 2’ and turn adjusting thumb-screw ““C"’ up until 
the end of screw is of an inch below the blue spring 
“N.” To make a heavy ruffle, lengthen the stitch to be- 
tween “'2"’ and “'3,"" (see stitch regulator), and turn ad- 
justing thumb-screw “‘C’’ downward until the desired 
fullness is obtained. 


CJo Ruffle on Band 


To ruffle on band, place band under both springs next to 
feed and over lip “‘M."’ Place goods to be ruffled between 
the springs and in gauge “‘F.”’ If a facing is required, place 
facing above both springs and under foot. 


CJo Ruffle with a Pleading 


To ruffle with a heading, place the goods to be ruffled 
between the springs with heading to the right and adjust 
gauge ‘K"’ for desired heading. 


CJo Pipe or EAdge- Stitch 


To pipe or edge-stitch a ruffle, the piping is placed in the 
ruffler through hole “H,"’ and edge to be piped is creased 
and inserted in gauge “I.” If stitching comes too far from 
the edge, loosen screw “‘J’’ and adjust gauge ‘‘H"’ to the 
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left. Tighten screw “‘J’’ thoroughly after adjusting is 
done. The ruffle to be piped is placed at the right of the 
blades and in guide ‘‘G” to keep ruffle heading even. 


To adjust for plaiting, turn adjusting screw ‘‘C’’ down as 
far as it will go; pull adjusting lever ‘“‘D"’ toward you. 
Insert the cloth between the ee ae the ruffler will 
then make one plait at every fifth stitch. The space 
between plaits can be regulated by adjusting the stitch 
on the machine; a longer stitch makes a wider space 
between the plaits and a shorter stitch brings the plaits 
closer together. 


Co Adjust “Ruffler Back for Regular ‘Ruffling 


Turn screw “‘C”’ to left until end of screw is 54. of an inch 
below the blue spring “N,”’ and push adjustment ‘‘E”’ 
from you and move stitch regulating lever on arm of sew- 
ing machine to between “1” and “2.” 


c Making Gathers or PLiaits in Groups 


If you find it desirable, when making garments to have 
gathers or plaits in groups, especially where the gathers 
are used at the side with a plain space or surface between, 
the work can be done by pushing adjustment “‘E"’ for- 


measure for even spaces between the gathers or plaits. 
Your ruffler should be oiled at place indicated, 


Mirring 


Remove hand-hole cover, insert ear “YY"" of shirring 
place into gauge screw hole in needle-plate, and holding 
down the shirring. plate, replace hand-hole cover over 
ear “XX"" on shirring plate. With a screw-driver loosen 
the screw on right side of ruffler and remove the lower blue 
blade or separator, placing the goods to be shirred be- 
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tween the blades and shirr at any desired distance from 
edge of goods. Be careful not to use ruffler without the 
Separator or shirring blade and cloth between, for in so 


doing, the ruffling teeth will be broken or injured against 
the feed. 


Directions for “Using the “Foot Gatherer 


Remove the presser-foot and replace with the Foot 
Gatherer. 


CJo Gather, Puff or Sbirr 


Place the goods under the foot the same as in ordinary 
sewing. For fine gather, use a short stitch. To increase 
the fullness, lengthen the stitch. For greater fullness, 
tighten top tension. 


26 -—___— 


Binding 
Remove the presser-foot and substitute the binder. Cut the 
binding 74 inch wide (on the bias if convenient). Pass 
the binding through the scrolls of the binder and under 


the presser-foot. Place the edge of the goods to be bound 
between the scrolls of the binder, drop presser-foor, guide 


the cloth with the left hand, and let rhe binding guid 
easily through the fingers of the right hand. To chang 
the stitching, near or far from the edge, move binder 
lug ‘A’ to right or left as desired. 


Tsing AGo. 6 “Folded °Jape with Binder 


Cut the end of the tape bias and thread it through the 
outside slot in the scroll of the binder. The seam or edge 
to be bound is then inserted in the binder in the regular 
way. Folded tape can be purchased in any department 
store in a variety of colors. 


Under Braider 


Substicure che under-braider foot Gwhich is found in the 
box of attachments) for the regular presser-foot. Place 
under-braider on machine same as the shirring plate, draw 
the braid under and through the tube and a little past 
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the needle. The pattern to be braided should be stamped 
on the wrong side of the cloth. Place the goods under the 
presser-foot same as in regular sewing, following pattern 
carefully. This stitches the braid on the cloth from the 
underside. 


The Cutting Gauge on the Scissors and im operation 
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For cutting bands of various widths, either straight or 
bias. The sliding scale is adjustable for the widths of 
band desired. 

Place the gauge upon the scissors, as shown in the illus- 
tration; slip the edge of the cloth in the gauge and pro- 
ceed to cut the band. The tape for the Binder should 
always be cut on the bias, also the piping which is used 
with the Ruffler. 


Bee The letter F indicates 
“er ipce.) the proper width for a 
bias fold, which is to 

be one-half of an inch 

The Scissors Gauge wide when finished. 


The letter B indicates the width for cutting bias bands 
which are used with the binder. 


C is for corded or plain piping. The piping is cut bias and 
folded double to use with the ruffler. 


CThe &dge- Stitcher 


cA (Combined Edge- Stitching, Lace-Foining and 
Piping Attachment 


Bw The Edge-Stitching Attachment 
is fastened to the machine in the 
bh 7 same manner as the Presser-Foot. 


The different slots, which are 
numbered from 1 to 5 in the illus- 
tration, serves as guides for sew- 
ing together laces, insertions, 
embroideries, sewing in position 
folded or hemmed edges, bias- 
folded material or piping, etc. 


Plow to Adjust the Gdge-Stitcher 


To adjust, move the lug A (see cut above) at the left of 
the ateachment, to che right or left until the desired ad- 
justmenc is obtained. When sewing two pieces of lace 
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together, it is very necessary that the attachment is ad- 


justed to stitch exactly on the edge, so that the edges 
will not fold over when laundered. 


When sewing laces or soft materials together, it is better 


to hold the edges slightly overlapped. This will prevent 
the lace from feeding away from guide. 

When the attachment is properly adjusted, the most in- 
experienced operator may sew yards of lace or material 
together with no difficulty. 


CTo Clean “Machine 


If the machine is dirty or gummed up with poor oil, oil 
the top, under-side of head thoroughly in places indi- 
cated, using Kerosene (coal oil), run the machine for a 
short time, wipe dry and oil with White sewing ma- 
chine oil. 


Rotary Plead Showing Qiling Places 
To thoroughly oil places shown on top of arm near face, 
first turn hand-wheel until the take-up reaches its highest 
point. Then apply the oil. 


Oil Places as Indicated Below 


To oil the two places under spool pin plate, unscrew the 
spool pin and turn plate half way around. After oiling turn 
plate back into place. : 


Under View 
of “Rotary Head Showing Oiling Llaces 


Be sure to keep machine well oiled. To oil the under side of 
machine, turn machine-head back on its hinges and oil in 
all places shown above. 

Good oil is an absolute necessity in the smooth running of 
a sewing machine. 

WHITE Sewing Machine Oil, especially prepared, is a 
quality product that will satisfy you in every particular. 


“CO ite? 


| Course in Sewing 
| and 


Dress Creation 
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“OA prince that is bought or sold 
is of any value, unless it has 


that which cannot be bought or sold” 
That priceless ingredient isthe honor 
and integrity of him who makes it.” 
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G fue WHITE SEWING MACHINE 
COMPANY of Cleveland, Ohio, 
bears the honored name of the in- 
ventor Thomas White—-a man of 


integrity who built his business on 
the foundation of right principles. 


C~9 


ODAY the factories of the White 

Co. cover twenty acres of floor 
space. If it were possible for youtotake 
a trip through the Factories and see 
the corps of expert workers so skill- 
fully manipulating the many ma- 
chines required in turning out the 
various parts of the Sewing Machine, 
following along until it is finally as- 
sembled and thoroughly tested before 
it is ready to enter your home, you 
would understand why our Machine 
will give you a lifetime of service. 
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Brief Feistory 
of 
CThomas “C)hite 


M* Tuomas H. Wutte was born at Temple- 
ton, Worcester County, Massachusetts, 


April 26, 1836. At the age of 21 he was em- 
ployed in a chair factory at $1.25 a day, his 
first good job. He utilized his spare time ex- 
perimenting in the development of a vibrator 
shuttle sewing machine, the patents for which 
were granted him two years later. At this time 
he started manufacturing his product, which 
was a small, hand-propelled type with a single 
thread stitch. As fast as a machine was made he 
took it out, canvassed the naborhood and sold 
it, and turned the money back into his business. 


As time went on and the business grew, he 
realized the desirability of a more central loca- 
tion, and the machinery was moved to Cleve- 
land, Ohio, in 1865. The business grew and 
prospered and, in 1876, the White Sewing Ma- 
chine Co. was formed, with Mr. White as 
president, in which capacity he served until 
his death,- June 22, 1914. 
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The “Fine Art of 
“Using the Sewing “\Cachine 


1—Our object in giving this book to the pur- 
chaser of a ‘“‘White™’ Electric machine is to 
help the woman to have a better under- 
standing of its use, care, adjustment and 
use of its attachments. 


2—To give her some basis for selecting and 
judging materials, color and design. 


3—Certain fundamental principles as applied 
to dress. 


4—Confidence in her own ability to make the 
most of what materials she may have on 
hand by remodeling for herself and making 
over for her children. 


S5—To successfully make new garments tor 
herself and family; putting into them good 
material and good workmanship, at less 
cost than she can buy. 


ERY 
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Necessary “Otensils 
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Loints for Gvery “Woman 
to (onsider 
es 
1. Value of time 
2. The Success of Perseverance 
3. The Pleasure of Working 
4. The Dignity of Simplicity 
5. The Worth of Character 
6. The Guest Room 
7. The Influence of Example 
8. The Obligation of Duty 
9. The Wisdom of Economy 
10. The Virtue of Patience 
11. The Improvement of Talent 
12. The Joy of Originating 
Selected 


ERS 
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(Consider 
the Value of °Jime 


Yin able assistant in making 
clothes is your sewing machine 
—learn to know it. The amount of 
service you can get from it depends 
largely on yourself. 


There is as much difference between 
the foot treadle machine of earlier 
days, and the electrically driven 

machine of today as between the 
broom and vacuum cleaner: and 
what woman wants to push a broom 
today, or treadle a sewing machine? 
Sewing becomes a pleasure with 
your Electric Machine. 


‘The economic value of electrical 
appliances in the home in saving 
the woman's time, strength, and 
energy is beyond compare, since 
through release from household 
drudgery she ts able to give 
wiser devotion to her family.’ 
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“what 
Makes the Successful 
Garment? 
o> 


ou may have on hand the right pattern, all 
Mic findings and necessary utensils needed 
to complete your garment. But! without a 
good Sewinc Macuine you cannot have good 
workmanship, which is essential to the suc- 
cessful garment. 


Jacques Wortu, of the famous house of Worth, 
in Paris, when asked: ““‘What makes a French 
dress ‘French’?"’ replied: 


“Gxquisi te “Workmanshi p” 


Sewing becomes a joy when one knows how. 
Any woman can learn if she is willing to fol 
low directions. Study this book and practice 
as you read. 


“Oxquisite “Workmanship on CU our 
“Ohite”’ Glectric Sewing Machine’ 


Qe y i ————— 


o 


Db 


Every woman desires 
distinction in dress 


CThe Ymportance 
of Cejise Selection 


Study your type of figure. 


Ask yourself: “‘Am I Tali and thin? 
Short and thin? 
Tall and stour? 
Short and stout? 
Long waisted? 
Short waisted? 
Normal? 
Choose type. 
Determine type of lines and proportion for your figure 
and stick to it. 


Consider the lines of the season and learn to adapt 
them to your particular type. 


If stouc, choose vertical lines and few space divisions. 
Wear gowns simple in design and carefully fitted. 

If call and slender, avoid vertical directions in the 
main lines. Avoid V necks and tight sleeves. 
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(Consider the “Following 
Definite Lines in Relation 


to Your “Figure 


Neck Line — Steeve Line — Hie Line — 
Hem Lint — OvutTLine oR SILHOUETTE 


HE pattern of today is a dependable guide, 
Ti you learn to follow the directions given. 
Your fashion magazine will tell you the cor- 
rect material for the design chosen. You must 
determine your type of figure and choose wisely. 


Chhe Ymportance of olor in Dress 


The study of color in relation to good dress is 
very interesting and of great usefulness. 


It is possible by the proper use of color in 
dress to make one appear older or younger, 
taller or shorter, larger or smaller, to make 
the skin, hair and eyes lighter or darker and 
more colorful and interesting. 

The color of one’s hair does not alone deter- 
mine the type—Blonde, Brunette or Auburn, 


but the color and texture of the skin effects 
materially the color scheme. 
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The “Blonde Type 
Light or amber hair, blue eyes, light cool skin 
use light purplish pink powder; light pur- 
plish rouge. 


Delicate colors are best. Rose shades in lighter 
tines of blending colors are very good. Black is 
an effective contrast. Bright colors should be 


avoided, 
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The ‘Brunette Type 


Black or brown hair, brown or black cyes, 
olive skin—Rachel or buff powder, red orange 
rouge, dark red lipstick. 


Deeper shades are best. Biege to Bull a good 
contrast, the golden tones are especially good 
Contrasting colors of shades of green may be 
worn if the skin is clear and smooth. 
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The Auburn Type 


Auburn hair, brown eves, creamy skin with 
occasional freckles—the nude, buff or pink 
powder, red pink rouge. 


Golden browns, particularly as emphasis for 
hair and eves. With this type harmony is more 
effective than contrast. Pure greens are good 
if slightly greyed. Blues in a warm tone are 
also good. 


The Gray Haired Type 


The hair dominates the color scheme; the cyes 
and skin are a secondary consideration. 


Silver Gray tones with the hair. Black a good 
contrast if the skin is clear. Greens may be 
worn if the shades are cither very light or very 
dark. All shades of violet very good. Ros¢ 
taupe or all greyed tints are attractive. Blucs 
may be worn in soft shades. 


Selection of NCatertal 


SELECTION OF Matertat—This ts as important as design. 
Figured materials stamped or woven limit division of 
areas and amount. Stout persons should avoid large 
design and shiny materials, such as satins. 


Texture 1s IMporTANT-—It controls style selected for the 
garment. Soft, pliable materials fall easily into folds 
and draperies. Good for stout figure. Heavy or stiff 
materials, such as organdie or taffeta are better for the 
slender person. Thin figures should not wear harsh ma- 
terial, as mohair. 


Purcnase PatrerN—and material at the same time. Have 
expert at pattern counter take your measure. Consult 
pattern for correct amount of material. That amount 
of yardage is worked out by experts, therefore the home 
sewer may be guided by this advice. 


Purcnast Finpincs—Use care tn matching thread or silk, 
seam binding, ete. 

AssembLe Toors--Sharp shears, fine needles, dressmakers’ 
pins, tailor’s chalk, good tape measure, yardstick, small 
pin-cushion, thimble, basting cotton, etc. 
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NGecessary Measurements for Pattern 
Alterations 


Front Lenctu—From side neck point to bottom of skirt, 
plus hem. 

Bust Measure—Taken from the back over the fullest 
part of the bust, slightly raised at the back. 

Hip Measure—About eight inches below the natural 
waist line, easy measure around hip. 

Unper Arm To Hip Point—Straight line. 

Outsipe Steeve Lenctu—From the top of shoulder-bone, 
over elbow slightly bent, well down to wrist bone. 
SHoutper Wintu—From side neck point to top of shoulder- 

bone. 
These are finished measures. Purchase pattern by bust 
measure unless hips are very much out of porportion. 
Check your hip measure with hip measure given in the 
pattern, note difference. if anv: For example, if the hip 
Measure given on the pattern is 40 inches and your hip 
measure is 42 inches, then it becomes necessary to split 
and spread required amount at the hip point as illus- 
trated. Always shorten or lengthen pattern before spreading 
for hips as changing length sometimes changes hip point. 
In altering for length, always consider the natura! waist line. 
In altering sleeve, retain the elbow point. Check shoulder 
width and fold in dart or spread for width as necessary. 


Follow Delta or layout that comes with your pattern in 
laying pattern on material. Pay careful atrention cto the 
placing of pattern on the grain or straight thread of ma- 
terial, as indicated by the marks given in pattern 

Use Tailor Tacks in marking for darts, pleats, gathers, 
etc. Use Tailor’s Chalk in marking seam widths. In cut 
ting use sharp shears. Always cut to the right of the pat 
tern, holding pattern down firmly on tabl 


Never cut notches into scam allowance, rather cut oue in 
points as illustrated on page 49. Marking the notch with 
tailor’s chalk is most unsatistactory, as the mark ts usu 
ally rubbed off by the time one comes to use it, then 1 
becomes necessary to measure with the pattern again, 
which takes time and is seldom accurately done. 
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To lengthen, cut and 
separate. Hold posi- 
tion of watst line 


To shorten, fold 
up, keeping waist 
line correct 


Two methods of spreadin; 


sleeve for large muscle 


Fold in dart for 

narrow shoul- 

ders; spread for 
breadth 


Split and apenas OF 
hips without dis- 
turbing center front 
and center back line 


BY good commercial pattern of today gives directions 
for pattern alteration. Satin tissue toilet paper is fine 
for use in pattern alteration and a white paste. Study your 
yactern and follow directions. Accuracy is important in 
iepieg the patcern on the material, in cutting and in 
marking seam depths, pockets, darts, pleats, etc. 


Parrern Avreration—Practically eliminates fitting. The 
secret of success is careful measuring with an accurate 
tape measure, 
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Stitches 


Tatlor’s Tack 


an | 


Uneven basting for holding 
pleats in position, etc. 
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Running stitch—start with 
knot and back stitch for 
gathering 
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Catch stitch used in finishing 
hems and in tailoring, etc. 


Slip stitch invisible on both 
sides; used anywhere it is 
desirable to conceal stitches 
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Diagonal basting used as 
padding stitch in tailoring 


Overcasting for finishing 
seams 
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Blanket stitch used to finish 
an edge; for button-hole 
loops, French tacks, ete. 
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CThe Value of “Sime 


MOTHER in her home needs to 

conserve her time and strength. 
There are many easy finishes for 
seams such as pinking, or turning 
edges of a plain seam under and 
stitching, or folding edges together 
and sewing with a running stitch. 
These are preferable to a French 
seam, since the fit of the garment 
is often spoiled when the French 
seam is used. A French seam belongs 
only to fine, soft materials. 


The life of a garment today is too 
short to spend too many hours of 
labor on finishing. 


Many times the beauty of the gar- 
ment is marred by too careful sew- 
ing, such as a hem. The hem should 
be held with the fewest stitches 
possible to make it secure. 
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Seams and “Finishes 


PAI ALI III 
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Plain seam pinked 
used on material 
that does not ravel 


Plain seam with 
edges turned and 
stitched 


Mock French seam. Make plain 

seam and turnin edges towards 

each other and sew together 
with a running stitch 


French seam belongs to fine, 
soft materials only 
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Plain seam overcast 

used on ravelly ma- 

terial when it is es- 

sential to have seam 
open flat 
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Sa ee 
Plain seams bound with seam 
; binding 
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French fell seam — used where 
gathered edge is joined to 
straight edge 


Flat fell seam used on sherts, 
middy blouses, pasam as, 
mocks, ele, 
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CThe Success of Lerseverance 


N CONNECTION with your sewing machine you have a 
set of attachments that will work wonders for you if 
you persevere and learn to use them. 


It is not difficule. Each attachment is as quickly and easily 
applied to your machine as the presser foot, and is a great 
saving of time and effort, when you wish to gather, hem, 
braid or bind household linens, garments for yourself or 
clothing for your children. 

The little Sew Light enables you to use your machine in 
the evening in any corner of the room where you wish 
to have it—everything to suit your convenience. 


The noise of operation is so little that other members of 
the family need not be disturbed in conversation; in fact 
will scarcely realize you are decreasing the amount of your 
mending while enjoying your evening with them. 


CThe Pleasure of “Working 


P)RACTICE using your 

foot gatherer — It ts 
a wonderful labor saver 
and accomplishes better 
results chancan possibly 
be attained by hand. The 
gathers are placed more 
evenly and che work 
has a better appearance. 
lhe fullness of the gather is controlled by the length of 
the sciech and the adjustment of the top tension, 
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When adjusting the seicch and tension for gathering, | 
texture of che material must be taken into consideration. 
Heavy materials, as woolens or starchy cottons, do not 
gather so full and sofe as thin materials. 
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Gathers will never fall soft when used on lengthwise 
threads of the material, therefore adjust the stitch and 
tension to the material and try it out on a sample piece. 


The amount allowed for fullness for a given space is usu- 
ally once and one-half, a deeper ruffle requires more full 
ness than a narrow one. For example, a strip of Flaxon 
material, eighteen inches long, with arrow on stitch regu- 
lator set at five, top tension set at five, gathers into a 
twelve-inch space, making an attractive amount of full- 
ness for a rule two inches in depth. Try out the adjust- 
ment on several different materials and keep a little note- 
book, telling just where the tension and stitch was set 
for certain kinds of material, just as you would your oven 
thermometer for certain kinds of cake, until you are 
familiar with adjusting your machine. 


‘ 


Shirring or gathering has been in vogue since time imme- 
morial and always will have certain uses. 


Practice stitching several rows of gathers, using the edge 
of the gathering foot as a guide, being careful not to stitch 
over any tiny pleats as that precludes the possibility of 
adjusting the gathers. Sce illustration on Page 55. 


Should you wish to stitch several rows of gathers an inch 
apart, for example, fold your material as you would to 
make a paper fan and press with a warm iron, using 
creased lines as a guide, or the quilter may be used as a 
guide, then no measuring or pressing is necessary. 
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CT he “fucking Attachment 


ooseN the thumb-nut on presser-bar and remove presser- 
LS foot adjusting slot of tucker on holder, after which 


a 


tighten the thumb-nut. To 
regulate the size of tuck, 
loosen screw" “D"'and place 
gauge for any desired 
width. To regulate the 
space between the tucks, 
loosenscrew ‘D*'and move 
marker tothe left fora wide 


space, and to the right for narrow, then tighten screw ‘'D. 
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“The Dignity of Simplicity 


ae spaces or lines are in pleasing relationship when 
one is between two-thirds and one-half of the ocher, 
as in graduated tucks.”’ 


Tucxinc—Tucks are one of the most simple forms o! dress 
decoration, and when well done are always beautitul 
Their possibilities are endless for dress or coat dk 


tion. 
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Your TuckinGc AtracHMeNnt—Can be adjusted to any size 
tuck, ranging from the tiny pin tuck to the tuck an 
inch in depth. The first tuck must be folded and the 
marker on the attachment will make the guide line 
for the next tuck on most of the cotton materials 
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For Tucxinc Wooten Marterrtats—It is necessary to 
measure and mark lines with tailor’s chalk. Many 
beautiful effects can be obtained with pin tucking on 
coats and wool dresses. e 


Cross-Tuckinc—Cross-Tucking is dainty and attractive 


when used on lingerie garments, collars, cuffs, vestee, 
etc; 


Note—After tucking lengthwise, press tucks carefully be- 
fore tucking crosswise. : 
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Hem your curtain ruffles 
with your Hemmer Foot 


Hem your luncheon set 
with the wide hemmer. 
Then couch bem. 


Hemminc— ‘A hem is a twice-turned fold used to finish 
an edge.’ 


In your box of attachments you have an assortment of 
hemmers which will fold and stitch hems ranging in size 
from one-eighth of an inch to one inch. They are especially 
useful for household sewing, such as hemming dish-towels, 
turning a hem across the top of a curtain, ot - hemming 
the sides of the curtain if you divide the material. 


The little Hemmer Foot is fine for 
hemming the edge of curtain ruffles. 


Before attaching vour hemmer foot 
to the machine, stitch diagonally into 
the corner, starting about one inch 
from the corner, leaving long end of 
hea 7 in the corner. Attach Hemmer Foot, take hold of 
long threads with left hand and draw edge to be hemmed 
into the scroll of Hemmer Foor, hold ends, put presser-foot 
down and you will have no difficulty in starting your 
hem. Every attachment works more successfully if one 
learns to guide the work with a light touch. If material 
is soft, such as voile or batiste, it is best to set the ma- 
chine for longest stitch 
and run a line of stitch- 
ing close to the edge 
of the material before 
starting to hem. This 
prevents stretching. 
Adjust your tension 
and size of stitch. Then 
practice on a ee of 

your material before | 
starting to hem. 


To sew on lace and hem 
in one operation, insert 
lace in slot at side of 
hemmer foot and pro- 
ceed as for plain hem- 
ming. 
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Tue Brnpinc ATTACHMENT—Your Binder is a wonderful 
help when skill is acquired in using it. It is not difficult; 
it requires only practice. 


The binding should be 4% of an inch in order to fit the 
scroll of-the Binder. 


To insert bias strip in the Binder, cut binding slanting 
almost to edge. Hold this edge between the thumb and 
first finger of the left hand and insert in center of scroll 
of Binder, holding main piece of binding between thumb 
and first finger of the right hand, and pull binding through 
scroll with left hand. (This is quick and easy, once the 
knack is acquired). 


Stitch a short way to see if line of stitching is the right 
distance from the edge of binding, if not, adjust Binder 
Lug “‘A”’ to the right or left as required. Insert Piece to 
be bound in center 
of binder scroll, 
holding close into 
binding, guiding 
with the lefe hand. 
Hold binding 
lightly between 
first and second 
finger of the right 


hand, letting tt 


slide along easily 
If binding around a curve, adjust stitching a little farther 
ro the right and hold material easily into the center of 
binding, stitching slowly until you have acquired skill in 


binding for both inside and outside curves. 
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Folded bias binding comes 
in many attractive colors, 
both cotton and silk, and 
is guaranteed fast color 
and washable. 


Sizes No. 5 and No. 6 can 
be used in your binder at- 
tachment successfully, by 
inserting in slot at back 
of binder scroll. To insert, 
cut binding to a point and 
Insert Gat in slot; take 
darning needle, slide point 
in between scroll of binder, 
and draw binding back <2 
under needle, then proceed as for open binding. There are 
many uses for bias binding. It makes an attractive finish 
for children’s clothes, aprons, house-dresses, afternoon 
frocks, etc. 


Dress accessories, such as organdie collars and cuffs bound 
in soft colors, add freshness to many costumes. Of course, 
the beauty of the garment depends upon the careful work- 
manship. 


A binding, if stitched too far from the edge, will turn 
back when laundered. 


On tailored garments, military braid may be applied very 


successfully with the binding attachment. Use the folded 
¥ inch military braid. Insert it in the slot at back of 
binder scroll, and proceed as for any binding. It makes a 
beautiful finish for a tailored suit, coat-dress or man’s 


smoking jacket. 
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Bias Fotps—Bias folds have many uses. A true bias 
is formed by folding the crosswise threads over to 
the lengthwise threads and cutting on the fold. 
After cutting fold, use the scissors gauge as a guide 
for the desired width. See illustration below. 


Tue Bias Srrip, illustrated on page 61, lends itself to 
many uses. 


When the half yard is thus prepared, fold together 
the long way, use warm iron, and stretch edges slightly 
to form curve for neck edge for any type of collar, such 
as Tuxedo, long roll surplice neck, or V with loose 
ends, boat neck, etc. Try it. It is quick and casy, and 


insures good results. 


Bounp ButtonHoLe— Measure and mark the size of 
buttonhole required. Cut piece of material for bind 
ing, either on the straight or bias of che goods, 
allowing sufficient material to work with, for example, 
if your buttonhole is to be 1 inch in length, have 
strip for binding 21% inches in length and 3 inches wide 
Place right side of binding to right side of garment, 
centering the piece on line marked for buttonhole, 
Vginch aboveand below center line to form oblong baste 
Stitch oblong starting in center of side and using very 
fine stitch. Turn corners with needle down to insure 
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square corners. Remove basting cut on center line to 
“ inch of either end, then snip diagonally to corner. 
Turn binding through to wrong side and stitch close to 
edge of binding on right Gite 


Worxkep Butrtonnore — First overcast, 
making bar stitch across the ends, then 
work from right to left. To make but- 
tonhole stitch, insert needle in open- 


ing, push half way through material i 


at edge of buttonhole, letting needle 
rest on thumb of left hand; bring thread 
from the eye of needle around under 
from left to right, draw needle through, 
forming purl, set stitches close and even. 


Work Bar with blanket stitch before turn- 
ing to complete other side of button- 
hole and work bar at other end in the 
same way, pass needle through to the 
wrong side and fasten thread. 


Woman is the chief purchaser in the 
world of clothes. Upon her rests the re- 
sponsibility of making each dollar stretch 
as far as possible. For that reason she 
needs to know materials. The magazine 
of today, if she reads it, will tell her of 
the many fast-color fabrics, both cotton 
and silk, that are guaranteed to launder, 
Many of our common materials are adul- 
terated by weighting. In cotton and linen 
fabrics, one method of weighting is the 
adding of much sizing. Many kinds of 
gums, glues, clays and starches are used 
for this purpose, Light silk is weighted 
with sugae and the darker ones with 
metallic sales and dyes. Cotton, wood, 
paper and ordinary rayon are composed 
mostly of cellulose. Celanese has been changed to cellulose 
acetate, which accounts for its different properties, Celanese 
admits the sun's rays co the body and ts perspiration proof. 


OS 
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Smocking - 


Blanket stitch 
long and short 


Mirrep Corners—Spell 
difficulty to the average 
woman. Like every other fl 

‘ se ee 

problem in sewing, the ca | 
difficulty is ironed out 
when onc learns how, and 
can quickly and easily be 
done on the sewing ma- 
chine, obtaining better re- 
sults than can possibly be =§ ——————————_+__ 


accomplished by hand. 


Crease AND Fotp Hem the 
desired width. Then open 
out second fold and fold 
corner across exactly 
where crease for second 
fold comes. Cut across 
corner, leaving seam 
depth. Open out seam 
depth, fold square from 


corner to corner, right 
side in, and stitch across 
corner on line creased for 


scam depth. 


Accuracy is what counts tn See aN 


creasing and folding. It L 
material will not crease, 
mark wich catlor’s chalk | 
or basting. This ts excel- 
lene tor luncheon squares, 


runners, ete, 


6S 
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CThe “Worth of Character 


Jacques Wortu has said, ‘There are as many lines of 
character in your clothes as in the palm of your left 

hand.” 

Ir Taxes Cuaracter—To forego beautiful, but unneces- 
sary, unsuitable and inappropriate things. Skill in sew- 
ing for one’s self may mean acquisition of character- 
istics which make for success in any ficld of activity. 

Quittinc—Quilting belongs to our grandmothers’ days, 
but has survived the test of years, and it now becomes 
a lovely decoration for coats and hats. The soft silk 
or satin coat, quilted down the front in an attractive 
design, is very smart. The hat of flat crepe or crepe de 
chine quilted over sheet wadding, in cither gold or 
silver thread, is very effective. The quilting is done 
before the hat is cut out, of course. 

To Usk Metatitic THrEan— Wind on your bobbin, but 
do not thread through the tension, just bring up 
through first opening in bobbin case. Stitch with right 


side of material down. Your QUILTING 

ATT ACHMENT 

Guides your 

line of stitching 

accurately, and 
simplifies the 
work. Many of 
the old-fash- 
ioned patterns 
for quilts are 
being revived, 
and instead of 
the tedious pro. 
cess of quilting by hand, are done on the sewing 
machine, using the quilting guide 

Tue Dovusre Irish Cuain in blue and white is beaurital, 
especially when used with furniture that belongs to 
the same period. 

Tue Epce Stitcuer—lIs fastened to the machine in the 
same way as your Presser-Foot. The different slots 
which are numbered from 1 to § serve as guides for 
sewing together laces, insertions, folded or selvage 
edges or sewing piping between edges 
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To adjust, move the me 4 A” (see cut a5 
to right ) at the left of the attachment — 
to the right or left until the desired ad- “adc 
justment 1s obtained. = 


In sewing lace together, it is necessary aes 
to adjust the attachment to stitch 


exactly on the edge, in order that the 

z edges will lay flat when 
laundered. In guiding 
it is better to hold 
edges slightly over- 
lapped. This prevents 
the lace from feeding 
away from the guide. 


Rows of insertion. 
joined and edged with 
lace, make > dainty yokes 
for lingerie wear. 


Rickrack braid is easily 
jotned on the Edge 
Stitcher and makes a 
pretty edge for a ging- 
ham table runner in the 


breakfast room, or an 
edge for, guest towels. 
Should vou wish to 
join the edges of glazed 
chintz for a valance tn 
the sun parlor, t¢ can 
be beautifully done on 


the Edge Stitcher 


Flac silk braid is a ver 
smare trimming for 
lighe weight wool 
sport dresses and ts 
quickly and easily ap- 
plied with your Edge 
Stitcher. See tllus- 
tration ac righe 


To apply a French roll 
binding with your Edge 
Stitcher, have bias 
binding cut and pieced 
the desired length, 
which should be four 
times the width you 
wish the finished bind- 
ing to be. Attach hem- 
mer foot to the machine 
and run one edge of bias 
strip through hemmer. 
feeding just enough to 
turn raw edge over, not 
full enough to make a 
hem. Remove hemmer 
foot, attach Edge 
Stitcher, push lug to 


the right slightly. Place right side of bias strip to right 
side of edge to be bound, insert edges in slot 1 and stitch, 
guiding evenly. After stitching, crease bias up and over 
seam edge neatly. Push lug to the right as fa: t will go; 
insert | r already 
folded cr for second 
stitchine in slot and 
turn 3 lown close 
to edge of binding and 
titch. | f scicching 
hould ae) edve 
of bind irefully 
don llluscration 
at left 
To apply tl fouble 
roll binding fold ouret 
ed yn of bia trip tO 


gether but do not press, 
as it 1s th ort ro led 
effece that you wish 
CO retain Plack cd ges 
of bias strip to edye 
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a 
to be bound, and insert in slot 1 as before, stitching 
the required depth, then turn binding up and over, 
and slip stitch folded edge to line of stitches underneath. 
The double eta 9 belongs to soft materials and would 
be used on any edge such as a drape or a jabor where 
both sides would show, or on sheer material. Roll bind- 
ing makes an attractive finish for an applied volant or 
overlay, such as a circular section mounted on a skirt, or 
a cascade drape, etc. , 


re 


e same materta 


a 
arts, Volants and Overlays 


NAMM 


Semi-circular overlays 

may be finished with a 

picet edge, then apply 

with a small running 
stitch 


Use running stitch on 
bias edge to prevent 
stretching 


~ 


Follow directions 

given with pat- 

tern when insert- 
ing flares 


LS IWN ae 


The double roll 

binding cascade 

that shows on 

both sides, or 

lined in contrast- 
ing color 


Tp 
ViVi LAR 
it aw 
UALS 


Turn edge of pleated 


overlay before f 
and apply wit 
stitching 


leating 
line af 


ee 
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Tue Unper-Bratper—Substitute the under-braider foot 
(which is found in the box of attachments) for the 
regular presser-foot. Insert soutache braid through the 
carrier in under-braider plate before fitting plate in 
place. Fit plate in position on machine same as shir- 
ring plate. Draw braid back under needle. 


The pattern to be 
braided should be 
stamped on the 
wrong side of the 
cloth. Place ma- 
terial right side 
down under pres- 
ser-foot and stitch. 
following design. 
Your braid needs 
no hand guiding. 
Try first on some- 
thing simple with 
straight lines likea 


} 
‘ 


child’ssailorcollar 


: ns ye k +] t onticine : 
ul Acquire the KMack Or eutdi ” your stitching and 


unctl vot 
controlling vour machine castly. There are manv attractive 
designs for bratding, such as the Grecian border 


\ Corp PipinG isa 
most attractive hn 
ish when well done 
Ic used co be a te 
dious process COCO\ 
er piping cord, since 
ic necessarily had 

tO be done hy hand, 

as the presser-foot 
interfered with 
sticching close to 
the cord, and tf the 
casing was stitched 
firse the cord must 
be pulled through 
This cook time 
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Now it is a joy to cover the piping cord with the bias 
strip or insert it in a tuck or any other place desired. All 
that is necessary to do is to loosen the screw at the right 
side of the attachment holder, swing the presser-foot to 
the left until the needle will pass down at the right side 
of the presser-foot, just clearing it. Tighten screw with 
needle dav. Place cord in fold of bias strip, turn needle 
down close to cord, put presser-foot down and stitch mer- 
rily away, using any size cord you wish. 


Cable cord is an attractive finish for a sofa pillow. There 
are many other ways to use a cord finish. 


EMOVE the presser- 

foot from machine by 
turning thumb-nut on 
presser bar to the left. 
Place ruffler foot “A” in 
position on the attach- 
ment holder and at the 
same time set the fork * 
arm ‘'B"’ astride of the 
needle clamp, pushing 
ruffler from you and turn 
thumb-nut to the right, 
fastening firmly. 


See that needle goes down in center. The material to be 
ruffled must be placed between the two blue blades and 
then in gauge iG" Gauge **G”’ should be adjusted to 
the right or left to get the desired distance from the edge; 
the material will guide itself. 


To make a fine ruffle, have arrow on stitch regulating 
lever on sewing machine between “1” and “2°, and turn 
adjusting thumb-screw “'C’’ up until the end of screw ts 
qe of an inch below the blue spring “ON.” 


To make a heavy ruffle, lengthen the stitch to between 
2" and *'3,"’ (see stitch regulator) and curn adjusting 


thumb-screw ““C’’ downward until the desired fullness ts 
obtained. 


ae 


To pipe or edge-stitch a ruffle, the piping is placed in th 
ruffler through hole ‘“‘H”™ and edge to be piped is creasec 
and inserted in gauge “‘I.’” If stitching comes too far from 


the edge, loosen screw “J” and adjust gauge “‘H"* to the 
lefe. Tighten screw “‘J”" thoroughly after adjusting is done. 
The ruffle to be piped is placed at the right of the blades 


and in guide “G"’ to keep ruffle heading even. 

To adjust for plaiting, turn adjusting screw “‘C’* down 
as far as it will go; pull adjusting lever ““‘O"" toward you. 
Insert the cloth between the blue springs, the ruffler will 
then make one plait at every fifth stitch. The space be- 
tween plaits can be regulated by adjusting the stitch on 
the machine, a longer stitch makes a wider space between 
the plaits and a shorter stitch brings the plaits closer to- 
gether. To adjust ruffler back for regular ruffling, turn 
screw ‘C’* co left until end of screw is j& of an inch 
below che blue spring “‘N"” and push adjustment “‘E” 
from you and move stitch regulating lever to between“‘1" 
and * 2." 


To make group pleating-—push adjustment “‘E*’ forward. 
The ruffler will chen sew plain until the adjustment ‘E”’ 
is again pulled coward the operator. 
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Suirrinc—Remove hand hole 


cover, insert the “YY of vy 
shirring plate into gauge > 
screw hole in needle plate. 7 
replace hand-hole cover XX ™™ ) 
over ear “XX on shirring F | 
plate and, holding down }] 
shirring plate, replace hand- e. 


hole cover ear ““XX"" on 
shirring plate. 


With screw-driver, loosen screw on right side of ruffler 
and remove the lower blue blade or separator, placing the 
goods to be shirred between the blades and shirr at any 
desired distance from edge of goods. Be careful not to 
use the ruffler without the s epar rator or shirring blade and 
cloth between, sO in so doing, the ruffling teeth will be 
broken or injured against the feed. Ruffles gathered in 
the center and fringed make an attractive dress decora- 
tion in taffeta, crepe or satin, used at top of hem of skirt, 
a double ruche shirred in the middle is soft and pretty, of 
chiffon, georgette, or voile, i 


usca as dress decoration 


To make ruffled 
edge and stitch 
it between edges 
of collar in one 
operation: First 
prepare double 
ruffle by cutting 
the desired 
width plus seam 
allowance, then 
set stitch regu- 
Hieron at 7; - 
fold edg rTES of 
ruffle together 
and stitch. 


7) bile ors ie 
a VELLiG is thus Prepared, 


4 ge Now er to the ma- 
on chine. Now F 
ar oe tere if wrong 
A, side down und 
* . ¥* &f eA AL Ger 
=" ay springs mext to tk ees 
prings next to the feed and 
yer *~ 
Kee ; over Sp -M.” Place strip 
a prepared tor ruffle be 
zi a te stiveen 
Che springs n 
| te, prings nd in gauge 
| eS Ks Pikes wees ot col- 
r right side down above 
HNrine t } - £ 
bt springs and under foot, and 
stitch. This makes a pretty 


hinteh r cl : 

finish for children s clothes 
and ts quick and easy. Try 
7 tc; t¢ Only requires a little 


i] patience, 
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CThe Guest “Rooms 


ates you have a guest 
coming to spend a few 
weeks. Perhaps you wish to 
redecorate the guest room for 
her comfort and pleasure. It 
isso easy to freshen it up with 
dainty ruffled curtains. Has 
the room a sunny exposure? 
If so, ruffles of blue in a deli- 
cate shade lend coolness to 
the room. The dresser scarf 
and counterpane can be treated 
in the same way. Such a set 
is inexpensive and can be 
easily made on your rufflcr. 
Adjust the ruffler according to 
directions and try it ona 
small piece of the material 
which you plan to usc, until 
you have the required amount 
of fullness. Then place curtain 
edge under your attachment 
next to feed with right side 
up, and the section for rufile 
in between the blue blades and 
stitch. Edge of ruffle should 
be hemmed before applying 
to curtain. 
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The ruffle may be stitched 
in a little way from edge 
of curtain and trimmed 
close after stitching, then 
curtain edge folded over 
as for felled seam, or both 
edges may be turned back 
flat to curtain and stitched 
from the right side close to 
edge of curtain near ruffle. 
Should you wish to use a picot edge ribbon to decorate 
curtains or a silk spread, it is very attractive when gathered 
through the center and applied to the spread or curtain 
in one operation. A silk spread, bolster roll and bed light 


decorated in the picot edge ribbon is very attractive. 


Your guest will enjoy and appreciate the effort vou have 
- ? es is é 

ut forth co make her visit a pleasure, and will go away 

rested with perhaps new ideas gained to 


To make a 
turned fold, 
either bias or 
Straight, lay 
string in fold, 
fasten end very 
securely at be- 
ginning of fold, 
then stitch, let- 
ting string lay 
easily in fold. 
Have string 
longer than 
Plece to be 
turned. After stieching, take hold of end of string and 
start ac beginning end and push back easily uncil curn is 
started, after which te will pull through easily. If seam is 
wide, trim before turning 


The above illustration shows chiffon strips cut on the 
straighe of che material stircched and turned and used to 
make soft flower decoration for dress. A bias strip thus 
sxrepared has many uses. An attractive dress accessory may 
»¢ made by basting strips thus prepared to brown paper 
patrern of collar and cuffs, leaving space between cach 
strip equal co widch of strip with fagoting in between. 
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s itself to the curve of collar or cuff 


: ea. Such a set is very attractive when 
shade of one color. 


for cord loops used in place of buttonholes, 
mn on collar, cuffs and pocket of like ma- 
4 georgette dress. 


eS ne erae 
on 
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lem “Finishing 


r HEM is slightly curved, it is sometimes well to make 
I fine running stitch close to edge and draw slightly. On 
woo! material shrink out fullness with warm iron after 
hem is finished. 


Silk seam binding may be used to finish a hem. Stitch 
one edge ot binding flac co raw edge of material, then fold 
up hem and catch other edge of hem with invisible hem- 
ming stitch. This makes a nice flat finish. 
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LAIN FACINGS—Place facing on the out- 
side, right sides together, neck edges 
even and centers matched. 


Stitch outside lines, starting at 3¢ 
inch from center front, tapering to s~ a 
a point a desired length of apr se Re 
turn with needle down and stitch \ Ve se 
up other side, using finest stitch \ Voge 
when approaching point, as it is \ 
necessary to cut between stitches ae 
to the last stitch. Note: Never \ 


have endings at point, as stitches \ 
are bound to Ballegae. --- 

Turn facing to wrong sidc, turn under 

outer edge of facing and stitch to itsclf 

and fasten at shoulder scams. Never | | 
hem to garment, as it is bound to show an 
on the right side. If other fastening 1s | ieee 

desired, tack with slip stitch very (\/f | \ 
loosely at the bottom of facing, or ifin | a 
wool material, catch stitch ro position 


Arrange facing on sleeve, right sides together 
Baste and stitch, 14 inch from cdge on cach 
side of center line marked for slash. Cut slash, 
turn to wrong side, baste sleeve scam, Con | 
tinuing on down joining cdge of facing. Open 
seam, and turn facing up to inside of slecve 


yg 
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Coucninc—Is quickly and easily done on your sewing 
machine. It makes an attractive enish at the top of a hem 
or on collar, cuffs and pocket, for children’s clothes. It 
introduces a note of color that is quickly and effectively 
applied. Simply wind embroidery floss on bobbin, bring 
up through first threading, but do not thread through ten- 
sion. Use cotton or silk thread for top stitching, depend- 
ing upon material you are stitching; set stitch regulator 
for long stitch, and stitch with right side of material down. 


Try it. You will be delighted with the result. 


CThe Jnfluence of Example 


f you try out the problems given in this small book. 
I pass the ideas on to your friends and neighbors, and 
perchance you will gather an idea from them in return. 


Hems anv Hem Frvistts—Hems may be machine stitched 
if there is other outside stitching on the garment to 
make it consistent. The finish of the hem depends 
largely upon the kind of material and the garment. 
Corton materials are best hemmed by hand. ~ 


A good finish for light but not transparent material 
is to machine stitch the first turn before folding the 
second turn, then hem. 


ed 
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_ Firtep Factnc—To make a 


fitted facing, place section 
to be faced on piece of ma- 
terial with weave running 
in same direction, pin and 
cut. To apply, place right 
side of facing to wrong side 
of garment, baste and stitch, 
snip curved seam, turn fac- 
ing over to right side, baste 
and stitch to position. 


Bras Facinc — A Bias Facing 


can be used on a curved edge 
such as neck of dress or at 
bottom of sleeve, or where 
a slight stretch is needed to 
conform to a curved line. A 
bias facing applied to a 
curved edge should never be 
very wide. A wide bias fac- 
ing might be applied to a 
straight edge as decoration. 


eS 


To apply straight collar with 
all seams inside. Sew ends of 
collar at scam line given. Find 
center back of collar and cen- 
ter back of neck edge, and pin 
under edge of collar to neck 
edge at center back. Open end 
seams of collar and scams of 
facing and pin, having center 
of scams cxactly even; then 
pin other end of collar on 
round to end of facing and 
baste collar and facing to post 
tion. Stitch all the way 
around. Press seam open flat 
after stitching, face together 
and baste through center of 


scam, turn back facing and overcast 
two lower edges of seam to hold in 
position. Snip seam at back, turn edge 
up and slip stitch upper edge of collar 
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To apply flat turnover col- 

lar: Place right side of collar 

to wrong side of neck edge 

of garment, and baste under 

edge of collar to neck edge; 

turn under other edge of 

collar and hem or slip stitch to outer side of neck edge 
and roll collar over; or both edges of collar may be ap- 
plied at the same time and the joining seam covered with 
a narrow bias band. 


Flat turnover collar, showing seam 
covered with bias fold. 


Either method of applying the flat 
turnover collar may be used on 
cuffs, providing there is an opening 
in the sleeve. i 


A SLEEVE FINISH 
Cutting a sleeve an inch or two longer than the arm, then 
facing it to the inside with the same color or a contrast- 
ing color, or material, then turn it back the depth desired 
for cuff. This makes an easy finish and is very neat when 
well done. 


Simpriirigp PocKetrs—Accuracy 
in measuring and marking, and 
careful stitching, ts the secret 
of success in making pockets. 
Mark position of pocket, as 
given tn the patrern, with 
tailor cacks, and between 
tailor tacks run a line of even 
basting: Cut pocket ptece 9 
inches long and 6 inches wide 
for pocket that is co be 4 inches 
deep and 346 inches at the 
opening when linished. Place 
righe side of pocket piece to 
righe side of garment Sinches —— Righe side, ready for cutting 
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above line marked and 4 inches 
below, with 34 of an inch ex- 
tending Beyond line at cither 
side. Pin to position and from Bs. 
under side of garment baste 
through pocket piece on line 
previously marked. Remove 
pins, on right side, baste a —— 
marking line '4 inch above 
and % inch below center line 
and across ends, forming an \ 
oblong, as for bound button- \ j 
hole. Place stitch regulator = 7 
on “two” and start stitching 
in the middle of one side. Turn 
comers with necdic down. hla gota sar gg 
After stitching, remove bast- ices. 

ing and cut pocket slit to 


within % inch of end of line —. ae 
marked, then cut diagonally oa ( 
into corners. \- ae 

; i \ \ at 
Turn through to wrong side | / 


and down over scam, pulling al 
well out at ends, folding smal] NS 
inverted pleat at ends on 

wrong side, turn to right side Wrong side folded down 
and baste at lower cdge of to form pouch 
binding, then stitch very close 

to binding and across ends 

from underneath. This requires 

careful stitching. Finished pocket 


Pirrp Pocket a Proceed the same as for bound por ket ex- 
cept that you baste only a sixteenth of an inch either 
side of center line and stitch, cur and turn as betore, 
and in turning have scam 
down instead of standing, 
as in bound pocket. Edge 
of pocket picce forms piping. 
Sometimes a cord is used 
in this piping. Finish as for Piped pocket 
bound pocket. 
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Wett Pocxet—In one piece, cut 
the same as for plain bound 
pocket. Place pocket piece 144 
inches above line marked, the 
714 inches extending below, 
pin to position and mark cut- 
ting line as before and 4 inch 
above and below center line. 
Stitch on lines marked and 
across ends, using fine stitch. 
Cut on center line to within 
13 inch of end and cut diago- 

nally to end of line above and 

below; turn pocket piece 
through to wrong side, fold 
up pocket piece to form a welt 
wide enough to fill opening, 
turn back corners of opening 
and stitch from under side to 
welt, to hold in position. Turn 
up lower part of pocket piece 
to form pouch and finish as 


before. The welt pocket thus Wrong side folded up 
described would only be used Mpa form welt 


on wash materials or light eet | . 
Ss) : 


weight wools, such as flannel, 
kasha or wool crepe. 


Baste and stitch under section to bias 
piece at under side of opening and 
upper section to bias strip on upper 
side of pocket opening. Finish with 
binding or overcasting, depending 
upon the kind of macerial used. 


{ 
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over seam edge, baste close 


Turning thru 


- 
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“The Obligation of Duty 


T Is every woman's duty to make the most of herself 

for the sake of her family as well as for her own sake. 

What woman exists today that does not respond to a new 
dress, of becoming style and color? 


— ig 


It requires much care and thought to select the right de- 
sign for that dress and the correct material and color suit- 
able for the person who ts to wear it, as well as for the 
purpose for which the garment ts intended. 


Points to avoid when selecting— 
Extremes tn fashion. 

Strong and unbecoming colors. 

Style not suited to the figure. 


Trimmings which are conspicuous or 
too fragile. 
=, 


Materials not fit for the purpose for 
which the garment ts intended. 


Dresses, coats, or hats which cannot 
be worn with clothes already on band. 


To Set tn Steeve — Insert sleeve 
into armseye from right side, 
holding wrong side of garment 
toward you. Match notches and 
baste from notch to notch around 
under part of sleeve, Pin shoulder 
point marked on sleeve to 
shoulder seam, and pin and ease 
in fullness from norch cto notch 
around top of sleeve, Place pins 
vertically and quite close to- 
gether, taking up only a tiny bie 
of material in line where seam ts 
to come. Then baste, taking out 
pins as you come co them. The 
sleeve should show no fullness 
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EVE Seam should be 
snipped around curve 


Plackets 


ai BOUND PLACKET — This placket 
has many uses and is quickly made. 
Cut opening in sleeve or garment the 
desired length, cut binding piece on 
lengthwise threads of the matcrial twice 
the length of the placket and twice the 
desired width plus scam allowance, 
place right side of strip to right side of 
garment, hold garment side toward you, 
baste with a very narrow scam, tapet- 
ing close at the bottom of opening. 
Stitch in line of basting wich garment 
side up. Remove basting, turn narrow 
seam over on other edge of binding, and 
baste down to first linc of stitching, and 
hem or slip stitch to position. Fold lett 
side of binding back to garment while 
right side extends under, which makes 
a neat closing for sleeves, child's bloom- 
ers, or skirts. 
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Two ways of finishin 
opening at y ES One 
Squared around as in 
bound buttonhole. The 
othera ous binding. 


ats 


~ —s —— a 


While 


Bounp anp Facep Pracket — Cut the 
same as for bound placket. Place right 
side of binding to right side of gar- 
ment, make a narrow seam coming 
to wrong side of garment. Crease 
other side of binding as before, then 
cut end of strip attached to right- 
hand side of opening a seam’s depth 
away from center of strip and down 
to within a seam’s depth of bottem 
of opening and turn back cut side to 
wrong side of garment and baste 
down to garment as far as bottom of 
opening. Baste other side of strip 
down to first stitching as before, 
which forms the extension coming 


under the facing, finish with slip : 
stitch or hemming stitch. This placket cr 
is less bulky but noe as strong as 


the plain bound placket. BW ag: 74 


Hesmmep Pracket—Finished with a _ | r 


pleat, used for infant's garment. pa LI 


CT he “Wisdom of Economy 


Boxe in the fullest sense of the word, means use. 
“Use is posteive, active, lite giving.” Everything in 
life was given us to use. “Our brain is the major tool we 
bring co the task of learning.’ Every wonderful labor- 
saving device of the present day was conceived in the mind 
of man, For example, vour Electric Sewing Machine. Learn 
to wse et, it will save vou many hours of labor, as well as 
dollars to put co orher uses. 


The woman who sews has more individual clothes’ at 
less cost than she can buy ready-mades. 


She can remodel for herself and make over for her children. 
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| Spe care in matching sewing 
silk and fabric. Select hooks 
and eyes or snaps of correct size 
and color for the fabric 


The accompanying illustration 
shows the placing of stitches 
when sewing on hooks and eves. 
Instead of eyes, worked loops 
may be used. Eyelets for buttons 
or laces may be blanket stitched. 


Sew snap fasteners with a single 
thread, passing the necdle under 
the snap between cach hole so 
that no stitches will pass ove 
the top of snap. Fasten with a 
buttonhole stitch. 


Buttons make a very cffective 
trimming and are used more for 
decorative purposes than for 
Service at the present day. In 
sewing on buttons, always use a 
single thread. 


Sew over a pin to make a stem 
to give room for buttonholes 


Buttons as decoration may be 
sewed with various stitches or 
hang as pendants. 
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Method of sewing hooks 

amd eyes 
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French eyelet or Worked loop 
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Bottons joined with bartack er 
sewed with ornamental stitches 


ee 


Darts—Darts require careful 
stitching, running almost 
parallel to the fold at end, as 
abrupt angle gives bad line. 
In wool material, dart may be 
cut and pressed open to make 
flat, overcast raw edges. 

Fullness gathered to a slash, as 
at hip line, calls for a narrow 
seam, tapering to a point at 
end of slash, overcast seam 
with small stitches. 

Pleats folded into a slash may be 
treated the same way, or 
ished with a narrow strip of 
binding. 

Easing in fullness requires ¢are- 
ful handling and careful pin- 
ning, before basting. When 
basting, remove pins as you 
come to them. 

Preats—If your patterns call for 
pleats, do not try to save ma- 
terial by making shallow 
pleats chat will never hang 
well. 

Be sure that your pattern ts 
placed correctly on the mate- 
rial before cutting, and chat 
all perforations for the pleats 
are carefully marked. Mark 
large perforations with one 
color of thread and small per- 
forations with a different color. 
Bring the fold of material 
accurately to the line of tacks 
and baste to position through 
three thicknesses of material 
while pleats lic flac om the 
table, Use uneven basting 
stitch. Support an invert 
pleat if set im at seam line with 
piece of tape running across 
top of pleat and up to seam 
and down to other edge of 
pleat. 

In arranging a group of pleats, 
the pointe co bear in mind is co 
keep them even and baste 
firmly before pressing, If there 
is a seam at edge of pleat, snip 
seam at top of hem line. 
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Chhe Virtue of Patience 


L REQUIRES paticnce to rip, remodel and make over. 
Nothing accumulates so fast in every houschold as half- 
worn clothing, and the dead capital that it represents is 
apt to make the thoughtful one draw a deep breath. 


Making over half-worn garments into presentable and at 
the same time durable clothes for boys and girls is a worth- 
while saving in any houschold. 


In making suits, reefers, and overcoats, a tailored finish 
is the first requirement. It should not alarm a novice, for 
it Only means neat work, even stitching, and carcful press- 
ing. In fipping apart old coats or suits that are to be re- 
modeled, notice carefully all the small devices of inter- 
lining, canvas, and stitching that the tailor used in making 
the garment. If the old canvas has grown limp, you can 
stiffen it by dampening it rl horoughly and ironing with a 


hot iron. If necessary, matcrial should be brushed, washed, 


or dry cleaned. 
Sailovin g 


Essential Stitches in © failoring 


Taitor Tacks—Used in marking position of darts, pleats, 
pockets, hems, ctc. 


DiaGonat Bastinc—Padding stitch used to hold tncerlin 


ing and cloth of collar and lapels firmly in place 
Cateu Stircu— Used to hold edge of hem flac or to hold 
edges of cuff or collar down flat to interliming 
Sip Stitcu Used when It 1S necessary to have wing 
that is invisible on both sides. It is not a strong stitch, 
but is a valuable stitch for finishing work in silk 
wool. 
Es 9? 
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Tartorep Seams--A plain seam 
pressed open flat and bound, if 
garment is to be unlined. 


Wert Seam—Plain seam stitched on 
wrong side and both edges turned 
to one side, and then a row of 
machine stitching on the right 
side, one-fourth inch from line 
of seam, to hold edges back, 
makes a neat seam. 
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Stot Seam-—Plain seam pressed 
open flat cither on the right or 
wrong side of the garment. Then 
fold in tuck from either side of 
seam to seam line, baste to post- 
tion and stitch about one-fourth 
inch from seam line tn center. 
This scam ts often used down 
center back of coat as decora- 
tion, or co conceal piecing. 
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Lappep Seam —= Is where two 
edges of felted material are 
lapped and stitched close to 
raw edges. Used on men's 
overcoats when material ts 
such as to warrant tts use. 
In piccing canvas or inter- 
lining, the lap seam would 


be used. Raw edge lapped 
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Rt. Strap Sram — Plain seam stitched a BE 
Pe on either right or wrong side of ae 
the garment pressed open flat. +] 
Baste strap carefully over the ) 


seam with a line of basting on 
each edge and stitch close to the I 
edge. When necessary to piece |! 
strap for long seams, avoid hav- | 
ing piecing come in a prominent ‘ 
place. These straps are decora- 
tive when well done. A bias strap is very good when 
well done. To prepare bias strap, cut as for true bias 
and baste edges of bias strip over a straight interlining 
piece, before appiying to dress or coat, as that prevents 
edges from stretching. 
Semi-Tattorep Corrar— 
Cutin two sections. Stitch fn aon ein. ae 
; seams and trim to 14 inch. IN 
Turn collar, working \ . 
. points out well with end al 
of scissors closed. Place 
tight side of collar to 
wrong side of garment 


Strap Seam 
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and pin center back of col- 94 

lar and neck edge evenly, de cies iy 
=f - 

then baste one edge of i) F \ 


collar to neck edge and 
Stitch to position. Turn 
free edge fiGwn and slip oN 
stitch over the seam. 

A Strictty Taitorep Cor- 
LAR — Is interlined with 
canvas. Canvas should be 
shrunk and then cut a 
seam depth smaller than 
under section of collar. 
Baste canvas to under col- 
lar section, fold over 
edges of collar section on 
to canvas and catch down 
flat. Then use padding 
stitch to hold canvas in 
position, Canvas is ap- 
plied to facing in the same 
way. Edge of facing 
should be taped. Narrow 


English linen tape is the 
best to use for this pur- 
, pose. 
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To apply upper sections of collar and , 
facing to coat, first baste upper sec- a 
tion of collar to facing, stitch and 
press seam open flat. Baste upper sec- 
tion of collar and facing to coat with 
the two wrong sides together, turn- 
ing in the edges to meet edges of 
under section previously finished. 
Allow sufficient ease for the roll of 
lapel and collar. Slip stitch the edges 
to position. 

Curr ror Semt-Tattorep Coat — Baste 
interlining to upper section of cuff, 
turn edge of cuff over interlining and 
catch-stitch down flat. Seam under 
section of cuff together, face wron 
side of interlining, turn edge in an 
slip stitch. Turn up edge of sleeve. 
Fit cuff to turned edges with notches 
even, slip stitch to position. Roll cuff 
over to outside and tack to sleeves at 
seam. 

Wert Pocxet——For tatlored gar- 
ment. First mark position for 
pocket with tailor tacks, then 
run marking line between. Cut 
welt, then cut interlining piece a 
seam depth smaller than welt, 
turn edges of welt over interlin- 
ing, and catch stitch down flat. 
Ship stitch lining to welt. Place 
welt to lower edge of line 
marked, baste to position. Cut 
pocket piece twice the length 
you wiih the finished pocket to 
be, plus one inch allowed for 
turning through. Place right side 
of pocket ptece to right side of rae a 
garment, centering it at pocket ett. of 
ling, with exera inch allowed oot A “ay 
above opening. Stiech boch sides (—_+ 
of opening, fasten ends, cut f 
slashes and turn through folding 
top prece down cto lower section 


ro form pouch overeast or bind. 


Slipstiech ends of welt co position, 
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CThe Ymprovement of °Jalent 


4 es Wise selection of clothes is a talent worth cultivat- 

ing, since our clothes have the power to make us look 
absurd, conspicuous, undignified, and to magnify our de- 
fects. They also have the power to make us comfortable 
and at ease. Every woman can train her eye to see beauty 


in line, color harmony and space division, as applied to 
dress. 


A really well-dressed woman is never conspicuous.” 


Patch Pocker—For boy's overcoat. ey | 
Cut interlining seam depth smaller t ‘| 
than pocket piece, turn cdge of frwreacinine 
pocket picce over interlining and |< A 
catch stitch down, then apply lin- SS UK 
ing, which should be of the same See 
Material as coat. Then stitch [| ys-+x | 
around pocket on outside, about |} ~ ri 


one-fourth inch from the edge, be- 


> 
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i 
fore applying to coat. Apply to € uns 4) 
coat with stout linen thread from ty 
under side by hand. A cuff of heavy 
material may be finished on four £ 


sides in the same way, lined, and 
slip stitched to bottom of finished 
sleeve. It is less bulky when applicd 
in this manner. 


Coat Lininc—If extra warmth ts 
desired, interline upper part of saat 
coat with outing flannel or wool- ge: 
en material. Cut interlining the 
desired length, allowing it to ex ly | 
tend 4 inch under inner edge of . 
front facing. Baste to position, 
placing edge of Keck along 
shoulder seam and underarm ir) Ea 
seam, lap edge of front over back | [/ Meret 


and catch stitch. 
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Allow 1 inch extra fullness in 
centre back when cutting lining, 
stitch seams in liming except 
shoulders, press open. Fold over 
extra material at centre back in 
a plait, and slip stitch to waist 
line. Fell shoulder edge of back 
down to shoulder seam over edge 
of facing. Baste through under- 
arm seams to outside; turn back 
front section of lining and catch 
edge of lining seam to coat seam 
with a long, loose overcasting 
stitch. Hem of coat should be 
catch-stitched to position. 


Fell front shoulder edge of lining 
down over back edge. Baste 
armseye of lining to sleeve seam, 
then lay front of coat on a flat 
surface, pin front of lining out 
to edge of facing, allowing a 
little ease, and baste to position 
and ue stitch. Lining is best 


hemmed at the bottom and just - 


tacked at seams. Then it will 
never haul up or sag down. 


Pull sleeve lining over sleeve, 
face seams and baste through to 
outside, Turn edge of lining 
under at shoulder line, baste 
around armseye and hem to posi- 
tion. Turn under at bottom of 
sleeve, leaving lining casy, and 
slip stitch on hem to sleeve 
facing, 


The secret of mak- r 
ing ornamental 4 
successfully | 


is setting the 
needle accurately 
at the corner where | 
the stitch is to be} z | 
taken, and being 
careful to pull the 
threads evenly. 
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Arrowhead Tack 


ot or arrowhead tack at end of scam, 

plait, makes a neat finish when well 

Mark outline with tailer's chalk or } 

-and follow steps as illustrated. The 

line of crowfoot is the line to set 

when going down through and up 
; _ Ly 


Pere. 


‘B the picking of the 


needle something 
charming this way comes!” 


What could be more fasci- 
nating than working with 
lovely materials, combining 
beautiful tints and shades, 
seeing lovely garments come 
to life under the skill of 
your own fingers! 


What woman does not take 
pride in showing her family 
and friends what she has ac- 
complished whether the gar- 
ment be new or remodelled! 


The pride of achievement 
is inherent in us all. Even 
the tiny tot ertes “See! 
Mama, see! What I made!’ 
Wich vour Electric Machine 
and the aid of this little 
book you can work magic, 
in the way of clothes. 
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